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ABSTRACT 

From the last sixty years of independence, we are following a similar pattern what the 

Britishers used to follow without considering the today’s scenario, but now their imagination 

cannot employ the basic need of the city built environment. There are the some questions 

which need the answers in present time like the city image created by Kevin Lynch in 1960 is 

still followed or it is changed with the period of time? Can the city image be same for the 

other countries and for the India?.Can we not be the trendsetter for the upcoming 

developments in India. A new study is required in which the novel city image is developed 

which is helpful for the forthcoming Architects, builders developers etc.   
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INTRODUCTION 

I need to begin by constructing the contours of the imagination of the contemporary 

Indian architect and planner. In more than of sixty years since independence, their 

imagination has failed to engage with the basic problems of the city built environment. It is 

therefore necessary to examine how were the tools of the profession constructed? The 

argument I am presenting is that such insights are critical to re-define the characteristics of 

architecture of cities in Indian context. 

The history of the profession of planning briefly reveals the source of at least seven 

characteristics that define current practice. 

• First, because of the colonial origins of the professions, architects and planners in 

India accepted the ‘universality’ of the British experience and adopted their methods, 

devices and legal instruments to create the city built environments. These instruments 

have moreover not changed significantly even after independence, indicating 

professional distancing from the problems of contemporary architecture and planning. 

Thus when we consider the need for new urbanism in the Indian context, can we use 

this insight to challenge the professional indifference to issues of the city built 

environment? 
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• Second, professionals in India have shown a marked productivity in their work to 

adopt patterns and images rather than policies and programmes associated with the so 

called universal experience. For example, planners reproduced just a few  ‘patterns’ 

derived from (a)Garden City Concept of Ebenezer Howard, and (b) the baroque city 

plan of lutyens plan for New Delhi to make plans for cities in India. They ignore the 

social, economic and cultural imperatives that generated those original patterns. A 

similar obsession with ‘image’ has defined the narrow world of Architectural 

strategies in India. Can new architecture and urbanism re-engage with real life issues 

and complexities of the built environment?  

• Third, planners in India have a preponderant bias towards achieving beauty and order 

rather than dealing with the complexities of Indian urbanism. This is based on a 

superficial understanding of the City Beautiful movement. Consequently they ignore 

the compelling logic of vernacular urbanism, Old Bhopal or any old Indian city, is 

therefore defined a slum because its morphology contradicts their concept of the 

‘beautiful’ city. This bias creates an intellectual void in the discipline of planning. A 

similar void is at work in the delineation of ‘modern’ architecture in India, where 

every international ‘ism’ is mirrored in local architectural production as a ‘style’ 

ignoring the potential of vernacular architectural practices. Focusing on the 

imperatives of new architecture and urbanism in India could remedy this situation. 

• Fourth, planners easily absorb bold proposals made by foreign experts- these 

proposals include (a)poly-nodal urban districts containing segregated functional – use 

zones proposed for the Master Plan(s) and (b) zones in super blocks with continuous 

green parks proposed by Le Corbusier in his Master plan for Chandigarh. Planners 

propose these typological models throughout the country. This ‘one size fits all’ 

strategy also characterizes the narrative of modern architecture in India. The influence 

of Le Corbusier and Louis Khan who built in India and current international stars of 

the architectural media overwhelm the local imagination.    

• Fifth, more complex ideas such as the one represented by the Structure Plan Concept 

for planning Calcutta in the 70s, even though it was recommended by foreign experts, 

and of course, the recommendations of the National Commission of Urbanization 

headed by Charles Correa in 1986; appear to be beyond the grasp of planners. 

Architects too failed to grapple with the complexities of advanced building 
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technologies. Does the avoidance of disciplinary complexity have its roots in the 

colonial origins of the professions? 

Indian architecture and the conditions of its cities based on conscious hypotheses. The 

new urbanism movement offers an opportunity to change the colonized mindset of 

architects and planners by forcing professionals to consider ground realities. These 

ground realities include the culturally plural, socially evolving and economically 

constrained characteristics of Indian society. 

Tradition therefore matters, recognizing its importance is an epiphany which can lead to 

the transformation of architecture and planning in India. 

What does the city's form actually mean to the people who live there?  

What can the city planner and architects do to make the city's image more vivid and 

memorable to the city dweller?  

To answer these questions, Mr. Lynch, supported by studies of Los Angeles, Boston, and 

Jersey City, formulates a new criterion--imageability--and shows its potential value as a 

guide for the building and rebuilding of cities. The wide scope of its study leads to an 

original and vital method for the evaluation of city form.  

Kevin Lynch, the leading environment design theorist has also worked on city built 

environment. He has left behind a rich legacy of ideas and insights about human purposes 

and values in built form, and possibilities for designing humane environments. 

 

EXPERIENCES SHARED BY SOME SEASONED WALKERS (10 JAN’2014) 

CRAIG TAYLOR ON THE ART OF GETTING LOST 

Cities deserve to be experienced by a person in motion. You will pass through an 

extraordinary amount of time, and cross the world, as you move between buildings from the 

12th century to the modern day, from old English markets to modern Chinese restaurants. 

I'm a wanderer. We are so used to reading maps and having maps with us all the time, but 

wandering cultivates the mind. I love that feeling when I don't know where I am: all your 

senses become heightened and you are aware of what is happening around you. 

All walks begin somewhere that you know. From that familiar starting place, you will head 

down streets you recognise, until you find ones you only know a bit. Keep wandering, and if 

you're lucky you'll realise you've arrived somewhere new. Your understanding of the 

geography of the city grows as streets link up, and you can connect up different areas in your 

mind. 
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Walking through a city, you will experience more than you would in a landscape that's more 

uniform. The streets and buildings may not change often, but there is a cast of people that do. 

You may not witness the same beautiful vistas that you would in the countryside, but you do 

get an endless procession of interesting faces. 

As you walk, remember to look up. Near Baker Street in London, there is a block of 1930s 

flats with a whole load of train parts such as buffers and couplers embedded in the building. 

In New York, you might look up and find yourself at the bottom of a deep, manmade canyon, 

unlike anything you've seen before – if you come from a small town, like me. 

People often ask me my favourite place in Britain. I don't like the idea of a favourite static 

spot – I have favourite routes. In London, walk down Marchmont Street, past Judd Books, cut 

across and sneak through the British Museum. There's something very satisfying about 

wandering past great artefacts on your way to somewhere else. 

 

PHILIPPA PERRY ON WALKING AND TALKING 

As a psychotherapist, When I think of hikers, walkers or ramblers, I think of their 

Gortex jackets and well-worn, sturdy ankle brown leather lace-ups striding along footpaths 

and bridleways in the green and pleasant land. I'm a keen walker. Walking regularly is good 

for your brain – it significantly lowers your chances of developing vascular dementia, as well 

as boosting your immune system and making for a healthier heart. But don't do it just because 

it's good for you, do it because it's fun. Listening to music or an audio book as you walk can 

be an incentive to lengthen your excursions. Get literary inspiration for walking from 

Psychogeography by Will Self or The New York Nobody Knows by William B Helmreich. 

I'm interested in people, buildings, history, communities and although the beauty of lakes, 

mountains and valleys are not lost on me, I find more to engage with on an urban walk. 

And your connection to a place is not the only relationship that travelling on foot can deepen. 

My favourite way of walking is to walk and talk: meeting people for a drink or a meal is all 

very well but there is a different quality to conversation as you fall into step together. When I 

know I have a certain amount of time without interruption, I allow myself to have more 

contact and connection not only with the surroundings or the other person or people, but with 

myself as well. There is more time for thought and more time to listen. Taking a long walk 

can give me space in a way not altogether dissimilar to the therapy hour. 

When I'm walking, and hear or have an idea, the very act of walking helps me to embody it. 

Some of the landmarks on my walks are for ever associated in my mind with the ideas I had 
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when being near them, and these then shape the way I see certain places. It's not only the 

talks I have when walking in the city that are instrumental in forming my feelings and 

thoughts, but the very buildings and streets that leave their impression upon me. 

 

SUKHDEV SANDHU ON PLEASURES AFTER DARK 

As our cities become safer and more regimented, we lose something. I don't want a 

city that's all about safety – that's boring – I want anxiety and sensory pleasures. The city at 

night is different. There's nothing boring about it. You can't see as much, but you can hear 

things: your footsteps, other people's footsteps. Suddenly you are aware of shadows, and you 

are negotiating fear. 

Historically, there is a sense that the night is a time of danger, that the only people out and 

about are rogues. But most of the people walking the streets at night are going somewhere. 

You have migrant workers on their way to a night shift, or people queuing round the block at 

the Apple shop. You might spot parents walking their kids around in buggies, trying to get 

them to sleep. I like the idea of these nocturnal identities that don't seem to fit in anywhere. 

Most of us don't really "live" in our cities. We live in our home, and travel to work, and then 

we have compass points: that mate around the corner, that Thai restaurant near work, that 

pub. We talk about cities as vast places of revelry, but in reality we live in constricted zones. 

Walking the city at night can break you out of that. Follow that foreign melody to a lock-in 

and push on the door. Go down that back alley. Go where you want, and see where you get. 

After reading the above experience, what we come to know is that: Sauntering is 

necessary in our life for not only fitness but also for exhilaration, social groupings, self 

realization, relaxation etc. But wandering in a good environment gives us a lively experience,  

feel better and have an impression of convivial surroundings in the mind which lasts .This 

impression in the mind is the IMAGE OF THE CITY which is directly proportional to human 

health, behavior etc. The image of the city should be beautiful and delightful which compel 

the commuters for a walk. 

The beautiful and delightful image of the city depends upon the legibility and clarity 

of the city. Legibility means the ease with which its parts can be recognized and can be 

organized into a coherent pattern. When we say we are lost then there is some anxiety in us 

and even terror that accompanies us but then there is environmental image which is the 

generalized mental picture of the exterior physical world that is held by an individual is the 
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strategic link which gives relief to individual. A legible city would be one whose districts or 

landmarks or pathways are easily identifiable and are easily grouped into an overall pattern. 

 
The images helps the individual to operate successfully within his environment 

Every Image of the city which is soaked in the memories can be divided into five important 

elements according to Kevin Lynch theory in 1960: 

Pathways, Edges, Districts, Nodes and Landmarks. 

After the study of five years Kevin lynch came to an conclusion of an five elements but since 

it was decided in 1960 and now we are running in 2014 , everything is dynamic in the 

environment , 

So my QUESTION arises now  

• whether the today’s city image still can be divided into the aforesaid elements or 

elements can be added or eliminated? 

• Kevin Lynch theory is validated in today's time in Indian context or not? 
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